Partners in Music

Gifts to the Waco Symphony Association are important to sustain our mission to present live classical
music that will enrich the cultural life of our community. Since ticket income covers only a small percentage
of concert expenses, donations and sponsorships help make up the difference. The Waco Symphony expresses
its appreciation to our Partners in Music, who, by their contributions, are instrumental to the success and
continued growth of the symphony. If you or your business would like to support the WSO, please contact
Executive Director Carolyn Bess at ED@wacosymphony.com. This list is current as of September 3, 2025.
Future donors will be recognized in concert programs throughout the year and on the website.

GRANT PARTNERS

Cooper Foundation
Creative Waco
The Bernard and Audre Rapoport Foundation
Texas Commission on the Arts

This project is supported in part by an award from
the National Endowment for the Arts.

OPUS SEASON SPONSOR

$50,000
Morgan Stanley

THE CALAO GROUP
AT MORGAN STANLEY

PRINTED PROGRAM SPONSOR

$30,000

STIFEL

Investment Services Since 1890

VIRTUOSO LEVEL

$20,000-$49,000

Baylor University
Kylene and Brad Beers
Lisa and Larry Jaynes
JRBT
Seedhouse Creative / Cathi Davis
Waco Symphony Council
Waco Symphony Foundation

(Continued on page 24)
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MAESTRO’S CIRCLE LEVEL
$10,000-$19,999

Georgia and Robin Baird
Ellen and Ray Deaver
Bill Dube
Extraco Banks
Valerie and David Fallas
Internet Imagineering / Neil Luft
The Livesay Family
The Honorable and Mrs. Lyndon Olson, Jr.
Property Tax Help / Beth and Pat Musgrave
Waco Tribune-Herald

CRESCENDO LEVEL
$5,000-$9,999

Allen Samuels Dodge Chrysler Jeep Ram FIAT
Ascension Providence
DiamondBack’s
Virginia DuPuy
Virginia and Don Lewis
First National Bank of Central Texas

Dr. and Mrs. Edwin Morrison
Jim Pyle 111
Drs. Dianne and Clay Sawyer
TFNB - Your Bank for Life
Washington Gallery

SONATA LEVEL
$2,500-84,999
Central National Bank
Sally and Johnny Bledsoe
Brazos Higher Education
Debra and John Burleson Family
Judy and David Guyer

Beverly and Harry Harelik
Secret Chef / Billy Garrett
Laura and Tod Swann
WACOAN

OVERTURE LEVEL
$1,000-$2,499
Drs. Ruth and Bill Pitts
Rio Brazos Cuisine
Drs. Sharon and Charles Stern
Dr. Anna and Kent Vanderheiden

Bloomingals Floral Boutique
James & Reid Home Antiquities
The Carlson Law Firm
Diane and Kyle Deaver

Doris and David DeLoach Dancing Bear Pub
Shelia Leggett WRS Athletic Club
HOTEL PARTNER BUS PARTNER
Cambria Hotel Waco Transit System
TRANSPORTATION PARTNER

Allen Samuels Dodge Chrysler Jeep Ram FIAT
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Guest Artist

Anne Akiko Meyers

A nne Akiko Meyers is a GRAMMY® Award

winning violinist and one of the world’s
most esteemed and celebrated musicians.
With nearly four decades of performing
experience, she has become a powerful force in
contemporary music, serving as both a muse
and a passionate advocate for today’s leading
composers. Throughout her career, she has
commissioned, premiered, and recorded a
remarkable array of groundbreaking violin
works. The Strad hails her as “the Wonder
Woman of commissioning,” a title earned
through her close collaborations with visionary
composers such as Arvo Pirt, Einojuhani
Rautavaara, John Corigliano, Arturo Marquez,
Philip Glass, Michael Daugherty, Mason Bates,
Adam Schoenberg, Billy Childs, Jakub Ciupinski,
Ola Gjeilo, Morten Lauridsen, Wynton Marsalis,
Somei Satoh, and Eric Whitacre.

In 2025-2026 season Meyers premieres Eric
Whitacre’s The Pacific Has No Memory with the
Orpheus Chamber Orchestra, Colorado Music
Festival, and Los Angeles Chamber Orchestra,
releases four new world premiere recordings, and
performs in recitals and with leading orchestras
around the world. The new releases include Blue
Electra, a violin concerto by Michael Daugherty
with David Alan Miller and the Albany
Symphony; Beloved, including Billy Childs’s
requiem In The Arms of the Beloved, and selections
by Ola Gjeilo and Eric Whitacre, with Grant
Gershon and the Los Angeles Master Chorale;
Philip Glass’s New Chaconne and Violin Concerto
No. 1, with Gustavo Dudamel and the Los
Angeles Philharmonic; and Adam Schoenberg’s
Orchard in Fog, with Gemma New and the New
Zealand Symphony Orchestra.

Meyers has appeared on The Tonight Show, Tiny
Desk, Evening at Pops, and Great Performances,
and has made more than 4o critically acclaimed
recordings. She has appeared multiple times
on the cover of leading industry magazines,
including Gramophone, Strings and The Strad.

In 2024, her recording of Arturo Marquez’s
Fandango, with Gustavo Dudamel and the LA
Philharmonic, received two Latin GRAMMY®
Awards: Best Classical Album and Best
Contemporary Composition. Fandango was

premiered in 2021 at The Hollywood Bowl,

and has been performed more than 40 times
with 16 different orchestras around the world,
including the LA Phil’s triumphant first
Carnegie Hall after 32 years. Meyers will return
to the Hollywood Bowl this September to reprise
Fandango with the LA Philharmonic under
Giancarlo Guerrero.

Anne has been selected to perform at
numerous distinguished events, including
the Bicentennial Celebration of Australia, the
opening of the Arvo Pirt Centre in Estonia, the
Grammy Salute to Music Legends celebrating
John Williams and the Museumplein Concerts
with the Concertgebouw Orchestra, honoring
Queen Maxima of the Netherlands. Her
recording of Somei Satoh’s Birds in Warped Time
Il was part of the winning presentation for the
architectural design of the World Trade Center
Memorial in New York.

Meyers is the recipient of the Avery Fisher Career
Grant, the Distinguished Alumna Award and an
Honorary Doctorate from The Colburn School,
and is a member of the Asian Hall of Fame. She
serves on the Board of Trustees of The Juilliard
School and The Dudamel Foundation. She
performs on Larsen Strings with the legendary
Ex-Vieuxtemps Guarneri del Gesu violin, dated
1741—considered one of the finest-sounding
violins in existence. anneakikomeyers.com

Anne Akiko Meyers is represented by Colbert
Artists Management, Inc., 212-757-0782,
www.colbertartists.com
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» " np " An Evening of
*n 1/%92‘ Wine, Bourbon
_ OF & Music
L Join us for a new fundrasier
= TO THE HEART OF organized by the Waco
— Symphony Council.
SR Experience a multi-course Italian dinner
Co U N T RY with wine pairings led by a sommelier,
taste fine bourbons with an expert,
Saturday, February 7, 2026 enjoy live performances and bid on
The Palladium | Waco, Texas unforgettable auction experiences.
Tickets: $250 per person More information coming soon. '%
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SYMPHONY COUNCIL

Opening Notes Pre-Concert Talks

6:40 p.m.-7:10 p.m.

Before each Season Concert

Learn intersting insights about the music you’ll hear at Opening Notes,
a free pre-concert talk led by Maestro Lawrence Loh. Featured soloists
and special guests often make an appearance. Location is in Recital
Hall 11 within Waco Hall, except November 6 at Armstrong Browning
Library’s Treasure Room.

Sponsor: Virginia DuPuy

Phipps Memorial

Waco’s oldest family owned monument company,
four generations serving central Texas since 1903.

At Phipps Memorial we offer high quality stone and custom
art second to none at the best possible prices.
In your time of need we feel your loved ones deserve the very best.

12th & LaSalle 752-8307
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Waco Symphony Orchestra

FIRST VIOLIN

Sue Jacobson, Concertmaster
Martha G. Beard Chair

Doreida Aleksi Anastasiadi,
Assistant Concertmaster

Amanda Schubert

Kristin Mortenson

Nicole Paglialonga

Karim Ayala Poo%

Chaul Yang

Yida Hu

Ming-Wei Hsieh

Xiachu Song

Mark Miller

Rachel McClarty

Javier Chaparro

Anna Bard

SECOND VIOLIN

Corey Spratlan, Principal

Santiago Ariza, Acting
Assistant Principal

Sydney Ebersohl

Tonda Sykes

Kevin Mendoza

Julia Johnson

Julia Tardy

Zenobia Leyva-Martinez

Nathan Banks

Katie Omundson

Olivia Corporon

*Katie Cox

VIOLA

Nikita Pogrebnoy, Principal

Megan Wright Miller, Assistant
Principal

Jann Cosart

Eniko Walter-Howard

Joe Ortiz

Jennifer Martin

Michael Capone

Gina Gravagne

lan Gravagne

Benjamin Cantrell

CELLO

Jason Mooney, Principal

Holly Burton, Acting Assistant
Principal

Dwight Anderson

Brooke Scholl

Richard Engel

Hari Khalsa

Lisé Engel

*Lydia Gravagne

BASS

Rauno Meneses-Halmari,
Principal

Trammell Kelly, Acting Assistant
Principal

Kyp Green

Monet Markle

C] Johnson

*Janae Gaddy

FLUTE/PICCOLO

Charlotte Daniel, Principal
Richard and Helen Ann
Shanley Chair

*Mark Andrade

Masha Popova

OBOE

Euridice Alvarez, Principal
Doris A. DeLoach Chair

*Faustina Beltran

ENGLISH HORN
Aryn Mitchell

CLARINET

Jun Qian, Principal
Richard and Helen Ann
Shanley Chair

*Marco Cornel

Talia Threadgill

SAXOPHONE
Gabriel Piqué

BASSOON
Ann Shoemaker, Principal
Haley Houk

CONTRABASSOON
Joseph Gastler

HORN

Zach Monroe, Principal

David and Judy Guyer Chair**

Kim Hagelstein
Brian Brown
Janet Nye

Javier Hernandez

TRUMPET

Wiff Rudd, Principal
Mark Schubert
*Eloy Trevino

TROMBONE

Brent Phillips, Principal
*Joshua Ho

BASS TROMBONE
Jared Lantzy

TUBA

Kent Eshelman, Principal

TIMPANI
Layci Dagley, Principal

PERCUSSION

Arlo Shultis, Principal
Cooper Johnson

*C.]. Butera

Connor Ainsworth
Brandon Furman

HARP
Adam Phan, Acting Principal

PIANO

Daria Kiseleva, Principal

MUSIC DIRECTOR AND
CONDUCTOR

Lawrence Loh

EXECUTIVE DIRECTOR

Carolyn Bess

PERSONNEL MANAGER
Lisé Engel

ASSISTANT CONDUCTORS
Trey Thompson
Rebekah Lambert

CONCERT OPERATIONS AND
STAGE MANAGER

Ava Janes

MARKETING

Cathi Davis, Seedhouse Creative

OFFICE AND PROJECT
MANAGER

Lisa Alcorn

INTERN

Ava Janes

MUSIC DIRECTOR EMERITUS
Stephen Heyde

* Waco Symphony Orchestra
Fellow (see pg. 32 for more
details about supporting WSO
Musicians)

** New fund initiated through
the Waco Symphony Foundation
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The Waco Symphony Association, Inc.
gratefully acknowledges

Opus Season Sponsor
Morgan Stanley

THE CALAO GROUP
AT MORGAN STANLEY

Virtuoso Sponsors
The Livesay Family
Beth and Pat Musgrave - Property Tax Help, LLC

Sonata Sponsors
Debra and John Burleson Family
Laura and Tod Swann

Overture Sponsors
Sharon and Charles Stern

Opening Notes Sponsor
Virginia DuPuy

Bus Sponsor

Ascension
Providence

for their sponsorship of tonight’s concert.

Grant support provided by

NATIONAL
ENDOWMENT Texas
ARTS Sk
arts.gov
\ ¢ WACO
SYMPHONY

Lawrence Loh + Music Director
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Sixty-Third Season
First Subscription Concert

Made in America
Thursday, October 2, 2025
Waco Hall, 7:30 p.m.

LAWRENCE LOH, MUSIC DIRECTOR

The Star-Spangled Banner ...............c.c.coieiiiiiieeann. John Stafford Smith, composer
(1750-1836)

Francis Scott Key, lyrics

(1779-1843)

Carnival Overture, OP. 02« . ..o vttt e e et Antonin Dvotak
(1841-1904)
Violin Concerto, OP. T4 .. .vvvu ettt et et Samuel Barber
(1910-1981)
1. Allegro
11. Andante

111. Presto in moto perpetuo
Anne Akiko Meyers, violin

INTERMISSION

Symphonic Dances, OP. 45 ...ttt e Sergei Rachmaninoff
(1873-1943)
I. Non allegro - Lento [original title “Noon”]
11. Andante con moto [original title “Twilight”]
111. Lento assai - Allegro vivace [original title “Midnight”]

Special thanks to the staff of Waco Hall for their help and to Seventh & James Baptist Church for
the use of their parking lots during Waco Symphony concerts.

Hotel partner is Cambria Hotel. Bus partner is Waco Transit System.

The Waco Symphony is a member of the League of American Orchestras.

WacoSymphony.com /| WSO 29



Program Notes By Peter J Rabinowitz

“Made in America”: On the surface, the title
of tonight’s concert is a bit misleading. Only
one of the composers was an American at
the time he wrote the piece being performed,
and half of the music on the program was
composed in Europe. Yet, on reflection, that
incongruity turns out to be illuminating,
since it points to the international nature
of “American music.” The term, after all,
encompasses music not only by United States
composers, but also by composers from across
two continents (Argentinian Alberto Ginastera
will be featured on the Waco Symphony’s next
concert, November 6) and by immigrants to
the Americas who have enriched our musical
life immeasurably. At the same time, many
American composers traveled abroad to refine
their craft.

Samuel Barber (1910-1981) was one of those
peripatetic composers, and he wrote most of his
Violin Concerto in 1939 while in Switzerland.
Before finishing it, though, he was forced
by the outbreak of the war to move back to
the United States. Things soon began to go
awry. The work had been commissioned for
violinist Iso Briselli, who initially admired the
first two movements. Unfortunately, Briselli’s
violin coach Albert Meiff intervened, grousing
that they were not sufficiently “gratifying
for a violinist to perform” and arrogantly
insisting that he be allowed to perform a
“surgical operation” to cure the music of its
supposed faults (presumably to add some showy
virtuosity).

Barber, not surprisingly, took Meiff’s
suggestions badly and refused to revise.
However, he wrote the third, a perpetual-
motion finale, in a radically different style.
Was this meant to appease Briselli’s camp with
extra fireworks? Was it Barber’s response to the
changing international political environment?
It’s hard to say—but Meiff dismissed the finale
as “tiresome,” and Briselli abandoned the
piece. The Concerto was premiered, as Barber
conceived it, by Albert Spalding in 1941. An
unfortunate turn for Briselli: he was, by all
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accounts, a fine violinist. But to the extent
that he is remembered today, it’s as a musician
who missed out on the chance to premiere
what has become for tonight’s soloist, Anne
Akiko Meyers, “the core of American violin
repertoire.” She’s hardly alone in that view—it
is, in fact, arguably the Great American Violin
Concerto.

Part of its stature comes from the
individuality of its voice. While it’s generally
considered “conservative” (especially when
compared to contemporary violin concertos
like Schoenberg’s), it is actually strikingly
original. It avoids the standard Romantic
concerto model of the nineteenth century; and
it also marks a departure from Barber’s earlier
music, especially the tough and concentrated
First Essay promoted by Toscanini.

The Concerto begins, distinctively, with two
movements that are surprisingly reflective,
justifying Anne’s claim that it’s “a beacon of
sonority” marked by “poetic beauty.” That
introspective mood is captured from the very
beginning—unusually, violin and orchestra
start together—which must be one of the
most exquisite openings in the instrument’s
repertoire. “When 1 start,” says Anne, “I feel
like an ice skater.” As for the radically different
finale that so baffled Meiff and Briselli: “It’s
a marathon to the end,” says Anne. “It’s
rhythmically and technically challenging
for everyone involved, especially the soloist.
Suddenly, you are praying that you're going to
end up together.” Is she nervous when she plays
it? “Every time 1 perform it, I'm just like, ‘Holy
cow, this is scary.’ You're running as fast as
you can to the edge of a cliff. And then holding
yourself back. It takes a lot of power.”

It’s impossible to overstate Anne’s love for
this piece. She has performed this work over a
thousand times (!); but whenever she plays it,
she feels as if she’s coming home.

Sergei Rachmaninoff (1873-1943) was one of
America’s many immigrant composers, leaving
Russia after the start of the Revolution and
eventually settling in the United States, where

Program Notes

he became a citizen in 1943. His Symphonic
Dances—composed in 1940—is his last major
work, and the only one to have been composed
entirely in the United States. It took a while
for this piece to catch on—but it’s conductor
Larry Loh’s favorite orchestral work by
Rachmaninoff, and it’s increasingly admired by
audiences. If you don’t know the work already,
you’ll come to understand its popularity in the
course of the concert.

In terms of its technique, the Symphonic
Dances stands out in Rachmaninoff’s catalog.
It’s his most concentrated major work—
and despite some disorienting metrical
shifts, especially in the finale, it’s his most
rhythmically driving. It’s his most brilliantly
colored as well, calling for a rich orchestra
(including alto saxophone, harp, piano, and a
huge battery of percussion) that he uses both
subtly and spectacularly.

But the work’s emotional content is even
more arresting. 1gor Stravinsky famously
described Rachmaninoff as a “six-and-a-half-
foot scowl”—and although Rachmaninoff was
not uniformly gloomy, his music does generally
have a melancholy cast. One characteristic
tendency adds to the sense of doom: his nearly
obsessive use, throughout his career, of the
Dies Irae, the plain-chant setting of the “day
of wrath” from the Latin Requiem Mass.
There was good reason for his unhappiness.
The premiere of his First Symphony in 1897
had been a disaster (largely the fault of

the conductor, Glazunov). Crushed by the
experience, Rachmaninoff stopped writing
music; and even after therapy allowed him

to compose again, he lacked self-confidence.
Then, too, he never really recovered from his
emigration and considered himself a displaced
Russian to the end.

The Symphonic Dances, however, can be
heard as a victory over despair. It includes
references to the First Symphony (private
allusions at the time, since the work had only
been performed once and was presumed lost
until after the composer’s death) and multiple
appearances of the Dies Irae theme. But in the
last movement here, the Dies Irae takes on
an upbeat demeanor (there’s even a touch of
jazziness)—and it runs up against recollections
of Rachmaninoff’s setting of the Russian
Orthodox chant Blagosloven yesi, Gospodi
(Blessed be the Lord) from his All-Night Vigil.
Whatever the darkness earlier in the piece (and
what would Rachmaninoff sound like without
the shadows?), the work ends in dazzling
optimism.

It’s no wonder, then, that this is Larry’s
“dream piece” to play with the Waco Symphony.
This “exciting group of musicians loves to dig
in,” he says, and this is the “perfect piece to
showcase their finesse and fire.”

As the concert opener, we have the 1891
Carnival Overture by Czech composer Antonin
Dvorak (1841-1904). Dvoidk was not an
American composer, nor was he an immigrant,

ﬁ Concerto Circle for Young Professionals

Concerto Circle (age 20-40) gather for special social events prior to the Waco
Symphony Season Concerts, enjoy cocktails and hors d’oeuvres at DiamondBack’s.

Membership includes pre-event socials, performance ticket, and a parking pass.
Individual performance add-on tickets are available for $25 per person or two for $45.

For more information about joining Concerto Circle, call 254.754.0851.

WacoSymphany.com / WSO 31



Program Notes

nor in fact was this piece written in America.
But he did have a profound impact on American
music. Toward the end of the 19th century,
American classical composers were increasingly
relying on European models. Dismayed by
this tendency, the president of the National
Conservatory of Music in New York, Jeannette
Thurber, chose Dvorik as the school’s artistic
director.

Why choose a European to help Americanize
local music? Dvorak was a nationalist
famous for writing classical music inspired
by the vernacular music of his own country.
Thurber hoped that he would encourage US
composers to follow suit—and in the wake of
his American works, in particular his Ninth
Symphony (the “New World” Symphony),

many did so. This Overture is the centerpiece
of a trilogy originally titled Nature, Life, and
Love, which featured on the last concert he
conducted before coming to the States. It
describes, according to the composer, a “lonely,
contemplative wanderer” who “reaches the city
at nightfall, where a carnival is in full swing.”
The wanderer is caught up in the festivities—
just as Dvorak joined in (and ultimately
influenced) the musical life of America. The
Overture thus serves as another reminder of
just how cosmopolitan American music is.

Peter J. Rabinowitz
Have any comments or questions? Please
write to me at notes@wacosymphony.com

—Katie Cox, violin fellow (2023-2026)

Seeking Support for WSO Fellows

You can join forces with us to keep the WSO strong by sponsoring a student in the WSO Fellows
program who is paid to play in the orchestra. Sponsorship opportunities start at $300.

WSO Fellows are college or graduate students in music who audition for this performance
opportunity with the Waco Symphony, where they are mentored by Waco Symphony musicians and
Music Director Lawrence Loh. This program provides experiential learning and prepares students for
professional music careers; it is unique in the orchestra world.

The opportunity to play in the Waco Symphony, learn musicality and proper playing techniques
under the tutelage of professional musicians, and to perform amazing orchestral pieces under both
Maestro Larry Loh and former Maestro Stephen Heyde has been absolutely vital to my growth as
an orchestral player. One of my favorite memories was when Time for Three performed Contact by
Kevin Puts with us. It was such a treat to both interact and play with them as an ensemble!

If you are interested in becoming a sponsor, scan the QR code or contact WSA
Executive Director Carolyn Bess at 254-754-1035.

See page 27 for alist of WSO Musicians and Fellows.
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Special Membership Categories

These generous patrons have made donations and purchased season tickets; this list includes commitments made
through September 5, 2025. Purchases made after that date will be noted in future concert programs. If you prefer
your name to be listed differently, please email info@wacosymphony.com by Tuesday, October 7, 2025.

Grand Conductor’s Circle

Sara Dolan and Brian Adamik / STIFEL

Suzanne and Michael Alexander

Georgia and Robin Baird

Kylene and Brad Beers

Sally and Johnny Bledsoe

Christine and Joe Calao / The Calao Group at
Morgan Stanley

Ellen and Ray Deaver

Bill Dube

Valerie and David Fallas

Billy Garrett / Secret Chef

Jon Gimble

Rose and Roland Goertz

Marsha and Heyward Green

Susan Hill

Lisa and Larry Jaynes

Dr. and Mrs. W. Scott Livesay

Diane and Bob McEachern

Mr. and Mrs. William McGovern

Claire and Michael McNamara

Mr. and Mrs. Patrick Musgrave

The Honorable and Mrs. Lyndon Olson, Jr.
Beth and Mike Raymond

Alan and Kattya Scott / Washington Gallery
Helen Ann Shanley

Elizabeth and Patrick Stansbury

Casie and Clint Weaver / STIFEL

Conductor’s Circle

Priscilla and David Henry
Ellie and Eddie Morrison
Dr. Phillip and Betsy Reeder

Jennifer Richie
Glenda Strum
Jocelyn and Morris Williams

Grand Benefactors

Liz and Lew Arend

Carolyn and Craig Bess

Jim Boteler

Mr. and Mrs. S. Boyce Brown

Drs. AliceAnne and Richard Brunn
Debra Burleson

Jo and Ray Cannon

Mr. and Mrs. Tom Chase

Cristina Cleveland

Carla Haynes-Clowe and Tom Clowe
Dr. and Mrs. Stephen Corwin
Diane and Kyle Deaver

Ann and Mike Harder

Mr. and Mrs. Stephen Heyde
Carey Hobbs

Dr. Truell and Carliss Hyde

Katie Kaga

Dr. and Mrs. Lewis Kannwischer
Dr. and Mrs. Donald K. Lewis

Mr. and Mrs. Derrel Luce

Mrs. Judith McCracken

Mr. and Mrs. H. Lewis McReynolds
Trish and Len Mertz

Dr. Donna Miller and K. Paul Holt
Drs. Ruth and Bill Pitts

Jim Pyle 111

Doreen Ravenscroft

Dr. and Mrs. Rod Richie

Eve and Joe Riley

Drs. Dianne and Clay Sawyer
Patricia and Stephen Scott

Alice Starr

Benefactors

Janet and Ray Bagby

Summer and Timothy Ball
Neyra Bazaldua

Mike and Margie Beard
Bobbie and Randy D. Bills
Mrs. Martha Bunn

Dr. and Mrs. Michael Cooney

Laura Fair
Mark Firmin

Karina and John Lee Deaver
DreamMaker Bath and Kitchen
Linda Williams and Steve Dutton ~ Beverly and Harry Harelik

Hilary and Kevin Gardner
Dr. David and Nancy Garland

Felicia and Somers Goodman
Barbara Grandy

Shelly and Monte Hulse

Patricia A. Kaiser

Dr. Sharon and Mr. Eugene Lavery

Mr. and Mrs. Jesse E. Lee 111
(Continued on page 34)
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Special Membership Categories

Reverend and Mrs. Alberto Melis
Mr. and Mrs. Frank Rispoli
Stephen Rispoli

Megan and Clifton Rusek

Jane and George Allen

Mr. and Mrs. Brian Aynesworth
Elizabeth and Bryon Barnhill
Alethea and Piers Bateman
Donna and Michael Berry

June Campbell

Christina and Carl Chakmakjian
Cara and George Chase

Judge and Mrs. Gary Coley

Jan and Phillip Crawford

Dr. and Mrs. Philip H. Croyle
Meg and John Cullar

Senior Justice and Mrs. Rex Davis
Tommye Lou and Don Davis
Susan and George Dethlefsen
Mr. and Mrs. William H. Dietz, Jr.
David Dow

Mark Fagan

Bryan Fonville

Anonymous

Colonel and Mrs. C. C. Adams
Amy and David Akins

Allison and Joe Alford

Kathy Alford

Lydia and Kent Bratcher
Karen and Trent Brown
Kendra and Ken Buchanan
Chris Bullajian

Julie and Charles Burleson
Maria and Stafford Burnett, Jr.
Jenny and Leighton Carl
Dana and Joey Carona
Honorable Brad and Linda Cates
Melanie and Rich Chatmas
Marcie and Chad Coker
Genny Davis

Holly and Jared Doughty
Gayla and Doug Dwyer
Lynda-Lee and Donald Dyer
Martha Fontenot

Katie and Rhett Dawson
Penny and Jon Gimble
Genesis and Ryan Luna
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Benefactors (continued)

Drs. Sharon and Charles Stern
Leah and Ted Teague

Charla and Barrett Thomas
May Woo Wang

Patrons

Tamara Gage

Debbie and Holt Getterman
Fran Good

Suzanne and Christian Hack
Kerrie and Glenn Hanna
Allison and Patrick Harkins
Celeste and Scott Hecox
Jana Hixson

Cheryl and Ron Holy

Kim and Bryan Klimt

Lisa and Tom Lacy

Debbie and Bill Lechner
Nancy and Bob Livingston
Nancy Logan

Alison and Joaquin Lugo
Drs. Johnette and Stan McKown
Glenda Miller

Alice and Greg Ogden

Kris and Charlie Olson

Sustainers

Mindy and David Foti

Casey George

Donna and David Gulley

Martha Kate and Keith Gunn
Stephanie Hansen and Wade Rowatt
Janyce and Richard Haskett

Dr. and Mrs. William Richard Haskett
Michelle Hinds

Lacy and Brandon Hodges
Christopher Howard

Bobbi Hopkins

Lee Ann and Scott James

Shelley and Ryan Johnson

Holly Johnston

Brenda Jones

Laura and Cary Lalani

Christy and Rob Martinez
Gretchen and Sandy McCormack
Lindsey and Greg McEachern
Chris and Andy McSwain

Lisa Mitchell

Concerto Circle
Amanda and Jason Milam
Grayson Palmer
Ryan and Andy Pattillo

Mr. and Mrs. Blake Willis

Mrs. Betty E. Wilson

Drs. Susan Johnsen and David
Young

Dr. and Mrs. William A. Peper

Dr. Joye Petr

Drs. Ping-Ting Lan and James Pitts

Barbara and Jerry Powell

Edith and Mike Reitmeier

Ruth Ann Rooney

Anne and Nelson Rue

Martha Lou and Larry Scott

Carol and Bryan Sedberry

Beth and Sid Smith

Rachel and Alfred Solano

Mrs. Endyia Sterns

Veronicka Thompson and Derek
Smith

Dr. and Mrs. William Turney

Mr. and Mrs. Dale Williams

Elizabeth Russell and Paul
Yanowitch

Brooke and Tanner Moore
Linda Morris

Sarah and Mark Nelson
Amanda and Joe Nesbitt
Ann Nixon

Laura and Matt Pattillo
Sarah and Nolan Schaffer
Jennifer and Michel Schornack
Deanna and Sam Starling
Libby and Martin Starr
Elizabeth and Gary Stripling
Laura and Tod Swann

Dr. Dianna Vitanza

Pam and Brent Watts
Allison Weeks

Heather and Brian White
Mandy and Tom Williams
Meredith Williams and Chris Gatlin
James Wilson

Kendra and Brad Wilson
Christi and Jeff Young

Ashleigh and John Prothro
Andrea Racoti



