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Partners in Music
Gifts to the Waco Symphony Association are important to sustain our mission to present live classical 

music that will enrich the cultural life of our community. Since ticket income covers only a small percentage 
of concert expenses, donations and sponsorships help make up the difference. The Waco Symphony expresses 
its appreciation to our Partners in Music, who, by their contributions, are instrumental to the success and 
continued growth of the symphony. If you or your business would like to support the WSO, please contact 
Executive Director Carolyn Bess at ED@wacosymphony.com. This list is current as of December 10, 2025. 
Future donors will be recognized in concert programs throughout the year and on the website.

GRANT PARTNERS

Cooper Foundation
Creative Waco 

The Bernard and Audre Rapoport Foundation
Texas Commission on the Arts

National Endowment for the Arts

OPUS SEASON SPONSOR
$50,000

PRINTED PROGRAM SPONSOR
$30,000

(Continued on page 24)

VIRTUOSO LEVEL 
$20,000–$49,000

Anonymous
Georgia and Robin Baird

Baylor University
Kylene and Brad Beers

Joe and Christine Calao
The Gross-Loh Family
Lisa and Larry Jaynes

JRBT
Seedhouse Creative / Cathi Davis

Waco Symphony Council
Waco Symphony Foundation
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cclaimed for his stellar stage presence 
and joyous musicianship, cellist Sterling 

Elliott is a 2021 Avery Fisher Career Grant 
recipient and the winner of the Senior Division 
of the 2019 National Sphinx Competition. Still 
in his mid-twenties, Elliott has appeared with 
orchestras including the Philadelphia Orchestra, 
the New York Philharmonic, the Boston 
Symphony, the Cleveland Orchestra, the Los 
Angeles Philharmonic, the Detroit Symphony 
and the Dallas Symphony, working with noted 
conductors including Yannick Nezet-Seguin, 
Thomas Wilkins, Jeffrey Kahane, and Mei Ann 
Chen, among others.

In 2025/2026 Sterling Elliott debuts with the 
Phoenix Symphony, the Buffalo Philharmonic, 
the BBC Scottish Symphony, and at the BBC 
Proms with Edwin Outwater. As featured soloist 
with the Sphinx Virtuosi, he takes part in a 
mutli-city tour with performances at Carnegie 
Hall, Shriver Concert Series, Philadelphia 
Chamber Music Society, the Gardner Museum, 

and Schubert Club and more. As a chamber 
musician, he continues his residency in the 
Bowers Program of the Chamber Music Society 
of Lincoln Center, appearing with CMLSC at 
Alice Tully Hall and on tour throughout the 
United States, as well as in trio performances 
with Anthony McGill and Gloria Chien.

As the Robey Artist with the London-
based Young Classical Artists Trust (YCAT) 
in partnership with Music Masters, Elliott 
regularly performs throughout the UK and 
Europe including at Wigmore Hall, Hamburg’s 
Elbphilharmonie, the Concertgebouw in 
Amsterdam, as well as on tour in New Zealand. 
In 2024, Elliott was named a BBC New 
Generation Artist.

He is an ambassador of the Young Strings of 
America, a string sponsorship operated by Shar 
Music. He performs on a 1741 Gennaro Gagliano 
cello on loan through the Robert F. Smith Fine 
String Patron Program, in partnership with the 
Sphinx Organization.

Guest Artist

A
Sterling Elliott

OVERTURE LEVEL 
$1,000–$2,499

Beard, Kultgen, Brophy, Bostwick & Dickson, PLLC 
Bloomingals Floral Boutique

James & Reid Home Antiquities
The Carlson Law Firm
Diane and Kyle Deaver

Doris and David DeLoach
Susie Farley
Pat Kaiser

Shelia Leggett
Dr. and Mrs. Charles K. Loh

Gretchen and Sandy McCormack

Sara and Rod Richie
Valda and Frank Rispoli

Rio Brazos Cuisine
Scripps Howard Foundation

Simply Irresistible / Petra Urquizo
Liz and Patrick Stansbury

Drs. Sharon and Charles Stern
Dr. Anna and Kent Vanderheiden

Dancing Bear Pub
WRS Athletic Club

CRESCENDO LEVEL 
$5,000–$9,999

Allen Samuels Dodge Chrysler Jeep Ram FIAT
Alliance Bank

Ascension Providence
DiamondBack’s
Virginia DuPuy

Virginia and Don Lewis
First National Bank of Central Texas

Mayer LLP
Milam & Fanning, PLLC

Dr. and Mrs. Edwin Morrison
Jim Pyle III

Drs. Dianne and Clay Sawyer
TFNB - Your Bank for Life

Washington Gallery / Alan Scott

SONATA LEVEL 
$2,500–$4,999

Suzanne and Michael Alexander
Central National Bank

Sally and Johnny Bledsoe
Brazos Higher Education

Debra and John Burleson Family
Judy and David Guyer

Beverly and Harry Harelik

Insurors Indemnity Companies
Insurors of Texas

McLennan Community College
Drs. Ruth and Bill Pitts

Secret Chef / Billy Garrett
Laura and Tod Swann

WACOAN

Partners in Music

HOTEL PARTNERS
Cambria and Even Hotels

BUS PARTNER
Waco Transit System

TRANSPORTATION PARTNER
Allen Samuels Dodge Chrysler Jeep Ram FIAT
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MAESTRO’S CIRCLE LEVEL 
$10,000–$19,999

Ellen and Ray Deaver
Bill Dube

Extraco Banks
Valerie and David Fallas

H-E-B Helping Here
Internet Imagineering / Neil Luft

The Livesay Family
Beth and Pat Musgrave — Property Tax Help, LLC

The Honorable and Mrs. Lyndon Olson, Jr.
Alice M. Starr / The Mendell Family Fund

Waco Tribune-Herald

DONOR LEVEL 
$500

Besty and Phil Reeder Katy and Josh Wesley



WSO     /      2025–2026 Season26 27         WacoSymphony.com      /      WSO

FIRST VIOLIN
Suzanne Jacobson, 

Concertmaster  
Martha G. Beard Chair

Doreida Aleksi Anastasiadi, 
Assistant Concertmaster

Amanda Schubert
Kristin Mortenson
Nicole Paglialonga
Chaul Yang
Liz Valentina Muñoz Morales
Yida Hu
Ming-Wei Hsieh
Xiachu Song
Javier Chaparro
Anna Bard
Nathan Banks
Santiago Ariza Rodriguez

SECOND VIOLIN
Corey Spratlan, Principal
Oriana Gonzalez, Assistant 

Principal
Alex Heidt
Rachel McClarty
LeeAnne Chenoweth Lawson
Tonda Sykes
Sydney Ebersohl
Zenobia Leyva-Martinez
Angelene Ku
Yulia Petkevich
Julia Tardy
*Katie Cox

VIOLA
Nikita Pogrebnoy, Principal
Megan Wright Miller, Assistant 

Principal
Jann Cosart
Eniko Walter-Howard
Gina Gravagne
Ian Gravagne
Benjamin Cantrell
Katherine Moran
Brian Bires
James Flowers

CELLO
Jacob MacDonald, Principal
Holly Burton, Acting Assistant 

Principal
Richard Engel
Hope Cotner
Dwight Anderson
Brooke Scholl
Lisë Engel
*Lydia Gravagne

BASS
Rauno Meneses-Halmari, 

Principal
Trammell Kelly, Acting Assistant 

Principal
Kyp Green
Monet Markle
CJ Johnson
*Janae Gaddy

FLUTE/PICCOLO
Charlotte Daniel, Principal 

Richard and Helen Ann 
Shanley Chair

*Mark Andrade
Masha Popova

OBOE
Joshua Bullock or Hyungju Oh
Winner of Principal Oboe Audition  

Doris A. DeLoach Chair
*Faustina Beltran

CLARINET
Stephanie Key, Acting Principal 

Richard and Helen Ann 
Shanley Chair

Talia Threadgill

BASSOON
Ann Shoemaker, Principal
Jorge Cruz

CONTRABASSOON
Joseph Gastler

HORN
Zach Monroe, Principal 

David and Judy Guyer Chair**
Kim Hagelstein
Brian Brown
Janet Nye

TRUMPET
Tyler Moore, Acting Principal
Lucca Cidale

TROMBONE
Austin Richardson, Acting 

Principal
*Grace Lipscomb

BASS TROMBONE
Jared Lantzy

TUBA
Kent Eshelman, Principal

TIMPANI
Layci Dagley, Principal

PERCUSSION
Arlo Shultis, Principal
Charles Burleson

HARP
Karen Thomas, Principal

PIANO/CELESTE
Daria Kiseleva, Principal

MUSIC DIRECTOR AND 
CONDUCTOR
Lawrence Loh

EXECUTIVE DIRECTOR
Carolyn Bess

PERSONNEL MANAGER
Lisë Engel

LIBRARIAN AND ASSISTANT 
CONDUCTOR
Trey Thompson
Rebekah Lambert

CONCERT OPERATIONS AND 
STAGE MANAGER
Ava Janes

DEVELOPMENT DIRECTOR
Kristin Casner

MARKETING
Cathi Davis, Seedhouse Creative

OFFICE AND PROJECT  
MANAGER
Lisa Alcorn

INTERN
Ava Janes

MUSIC DIRECTOR EMERITUS
Stephen Heyde

* WSO Fellow (see pg. 32 for 
more details about supporting 
WSO Musicians)

** New fund initiated through 
the Waco Symphony Foundation

Waco Symphony Orchestra

Phipps Memorial

12th & LaSalle 752-8307

Waco’s oldest family owned monument company,
four generations serving central Texas since 1903.

At Phipps Memorial we offer high quality stone and custom
art second to none at the best possible prices.

In your time of need we feel your loved ones deserve the very best.

6:40 p.m.–7:10 p.m.  
Before each Season Concert 

Learn interesting insights about the music you’ll hear at Opening Notes, 
a free pre-concert talk led by Maestro Lawrence Loh. Featured soloists 
and special guests often make an appearance. Location is in Recital Hall 
II within Waco Hall.

Opening Notes Pre-Concert Talks

Sponsor: Virginia DuPuy

Friendly expertise.

Texas First Insurance-Plus has operated with a 

singular goal in mind since opening almost 25 years ago: take the 

anxiety out of choosing insurance by providing friendly service 

backed by decades of experience. As independent agents, we 

work directly for you, not a big insurance company. That gives 

us the flexibility to shop around for the policy that works best 

for you. Visit with us today to see how we can create a coverage 

plan that meets your needs and stays within your budget.

Rodney G. Kroll 
President and Principal Agent 
Rodney.Kroll@texasfirstagency.com

Paige Mann
Manager and Agent 
Paige.Mann@texasfirstagency.com

That’s our number one policy.

texasfirstagency.com

Home     Auto     Business     Farm

Waco 254-399-5109         Marlin 254-803-6643 
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The Waco Symphony Association, Inc.The Waco Symphony Association, Inc.
gratefully acknowledgesgratefully acknowledges

Opus Season Sponsor

 

Virtuoso Sponsors 
Georgia and Robin Baird

Maestro’s Circle Sponsors 
Valerie and David Fallas

Crescendo Sponsors

Opening Notes Sponsor
Virginia DuPuy

for their sponsorship of tonight’s concert.for their sponsorship of tonight’s concert.
Grant support provided by

Sixty-Third Season
Fourth Subscription Concert

Stellar, Sterling & Beethoven 5 
Thursday, March 19, 2026

Waco Hall, 7:30 p.m.

LAWRENCE LOH, MUSIC DIRECTOR AND CONDUCTOR 

Stellar: Fanfare Prelude for Orchestra. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                   Shawn Okpebholo 

	 (b. 1981)

	

Cello Concerto No. 2 in D Major, Op. 101 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                    Joseph Haydn 
	 (1732-1809)

	 I.   Allegro moderato
	 II.  Adagio
	 III. Rondo (Allegro)

Sterling Elliott, cello

INTERMISSION 

Symphony No. 5 in C minor, Op. 67 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                Ludwig van Beethoven
	 (1770-1827)

	 I.   Allegro con brio
	 II.  Andante con moto
	 III. Scherzo: Allegro
	 IV. Allegro

Special thanks to the staff of Waco Hall for their help and to Seventh & James Baptist Church for 
the use of their parking lots during Waco Symphony concerts.

Hotel partners include the Cambria Hotel and Even Hotel. Bus partner is Waco Transit System. Thanks 
to transportation partner Allen Samuels Dodge Chrysler Jeep Ram FIAT for the use of a loaner car.

The Waco Symphony is a member of the League of American Orchestras.

Program

Bus Sponsor

Printed Programs Sponsor

Car Sponsor

Sonata Sponsors 
Judy and David Guyer
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“Charmful and challenging”: that’s how 
tonight’s soloist, cellist Sterling Elliott, describes 
the 1783 Cello Concerto No. 2 in D by Franz 
Joseph Haydn (1732–1809). And that pairing 
of adjectives neatly captures the paradoxical 
attraction of the work. 

On the one hand, it’s one of Haydn’s sunniest 
pieces. There’s little trace of the vehement 
concentration found in what are often called his 
Sturm und Drang (Storm and Stress) works; there’s 
little trace of the meditative depth heard in his 
Seven Last Words of Christ. Nor, for that matter, is 
there any trace of his love of the colossal, evident 
in the huge forces he assembled for the 1799 
premiere of The Creation. Much less does this 
concerto aim to project what Sterling calls the 
“grand scale of character, a larger-than-life, heroic 
quality” we’ve come to expect from the Romantic 
concertos to come—or even, one might argue, of 
some of the concertos Mozart was writing around 
this time. Haydn’s Second Cello Concerto is, 
rather, marked by “grace and lightness.” The work 
is in the traditional three movements, all in major 
keys: two faster movements surrounding an 
Adagio of exquisite tenderness but without much 
in the way of darkness. Indeed, for many listeners, 
the most somber music comes in the rondo finale, 
during its swerve into D Minor.

At the same time, though, behind its outward 
modesty, the concerto demands tremendous 
virtuosity. That’s partly because, says Sterling, 
“the instrument plays near the top of its range 
most of the time.” But to add to the problems 
facing the soloist, there’s the work’s stylistic 
transparency. This is, in many ways, a typical 
Classical work; and in contrast to the more 
Romantic works that followed, he points out, 
it doesn’t allow for the kind of vibrato (the 
short, quick fluctuation in pitch performers and 
singers use to give added richness to a sound) 
and even sliding into notes that can help cover 
your mistakes (especially faulty intonation). 
The difficulty is compounded because Haydn’s 
orchestration is extremely light and transparent, 
so “there’s not much textural support for the 
instrument” and little room to hide. 

Given its attractiveness, given the popularity 
of its composer, you’d think the Concerto would 

have been an immediate hit. That’s certainly 
what happened to many of Haydn’s works, 
including the so-called “Paris” symphonies 
(Nos. 82–87), which were written at about the 
same time. The relative rarity of cello concertos 
in the Classical era should only have helped. 
But oddly, after its first performance, this work 
essentially disappeared from view. It remained 
unpublished for decades and largely unheard 
for even longer—and the early editions (in 
particular, the 1890 Breitkopf and Härtel edition 
that was standard for more than half a century) 
were radically tampered with. (If you listen to 
an early recording, you might in spots think that 
you’re hearing a different piece.) But it became 
increasingly popular as the twentieth century 
wore on, getting an extra boost in 1951 when 
the manuscript was rediscovered—allowing, 
eventually, for editions and performances closer 
to what Haydn would have imagined. It has 
finally gained its rightful place among the most 
widely performed cello concertos—although its 
bumpy history reminds us that there are always 
great works, even great works by well-known 
composers, waiting to be rediscovered.

The Symphony No. 5 (1808) by Ludwig van 
Beethoven (1770–1827) could hardly be more 
different. Unlike the Haydn, it was widely 
acclaimed almost from the outset; unlike the 
Haydn, it has run into few editorial stumbling 
blocks. Most important, though, is the difference 
in temperament. It’s certainly not charmful—
and while it’s challenging, it’s challenging in 
a different way. Although it, too, poses some 
difficulties for the performers (as conductor 
Larry Loh says, it’s “terrifying to perform, 
because of its familiarity and exposure”), the real 
challenges are aimed at the listener.

Yes, Haydn was Beethoven’s teacher. But even 
as a student, Beethoven was rebellious, and 
by the time he wrote his Fifth, he was living 
in (or, more accurately, creating) a different 
musical world from that of his mentor, even 
though Haydn was still alive. What exactly 
was that different world? The Fifth has become 
so familiar, such a basic part of our cultural 
DNA (like Hamlet), that it’s hard to recreate 
the strangeness it had when it was new. But 

perhaps hearing it right after the Haydn can 
give us some insight into what features threw 
its listeners in 1808.

Most immediately apparent is what Sterling 
calls “the sheer difference of scale,” especially in 
the finale, where Beethoven breaks symphonic 
tradition by expanding the orchestra to include 
piccolo, contrabassoon, and three trombones, 
producing what must have been the loudest 
symphonic music heard until that time. Its 
rhythmic force, especially in the first movement, 
is unprecedented, too. 

More important, the work was formally 
radical. For instance, there’s its intricate and 
obsessive development of short motifs—most 
obviously the now-familiar opening ‘Da-Da-
Da-DUM’ gesture that has come to define the 
symphony, a gesture so short that many early 
listeners had trouble taking it seriously. Then, 
there are the links among the movements. 
As Larry puts it, “It’s one of these perfect 
symphonies that has a connection from 

beginning to end.” The famous opening rhythm 
appears often throughout the work—and 
there are other thematic echoes among the 
movements as well. The most striking detail, 
though, may be the transition that leads from 
the third movement to the finale. Up until then, 
the Classical-period symphony (more or less 
codified by Haydn) had four discrete movements. 
Here, Beethoven runs two together, a technique 
that had tremendous ramifications for the 
Romantic period. 

The concert begins with a short but scorching 
curtain raiser, Stellar: Fanfare Prelude for 
Orchestra, composed in 2024 by Shawn 
Okpebholo (b. 1981). Challenge marks this piece 
as well—although in this case, the challenge 
is found not only in the orchestral virtuosity 
it demands, but also in its subject. Stellar was 
commissioned by the Chicago Symphony 
Orchestra, but it was, according to the composer, 
“dedicated to the students of Morgan Park High 
School on Chicago’s South Side” and “inspired by 

Program Notes By Peter J. Rabinowitz Program Notes

THANK YOU TO ALL 
OUR SPONSORS

Special thanks to our
UNDERWRITING SPONSORS

PLATINUM SPONSORS

Barnhill Law Firm

The Honorable and Mrs. 
Lyndon Olson, Jr.

Billy Garrett /
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Dr. Mae Jemison.” Jemison, who graduated from 
Morgan Park, is a physician, chemical engineer, 
and astronaut; and having faced and overcome 
the challenges of discrimination throughout 
her life, she became the first African American 
woman in space. According to Okpebholo, “the 
piece plays on the dual meaning of ‘stellar,’ 
evoking both celestial brilliance and human 
excellence.” It’s possible to hear it as honoring 
Jemison in another way, too. Throughout her 
life, she was interested in dance as well as in 
science—and as you listen, you may well hear 

flashes of dance-like spirit. In any case, as you 
might expect, it itself is a stellar piece—full 
of syncopated jazzy energy, confidence, and 
complex rhythmic superimpositions that 
never impede the forward momentum that’s 
appropriate for the launch of a rocket. Or the 
launch of a concert.

 
Peter J. Rabinowitz

Have any comments or questions? Please write 
to me at notes@wacosymphony.com

Program Notes

Janet and Ray Bagby
Summer and Timothy Ball
Neyra Bazaldua
Mike and Margie Beard
Bobbie and Randy D. Bills
Mrs. Martha Bunn
Dr. and Mrs. Michael Cooney
Karina and John Lee Deaver
DreamMaker Bath and Kitchen
Linda Williams and Steve Dutton
Laura Fair
Lisa and Mark Firmin

Hilary and Kevin Gardner
Dr. David and Nancy Garland
Risher and Robert Gilbert
Felicia and Somers Goodman 
Barbara Grandy
Beverly and Harry Harelik
Shelly and Monte Hulse
Patricia A. Kaiser
Jennifer and Brad Kolb
Dr. Sharon and Mr. Eugene Lavery
Mr. and Mrs. Jesse E. Lee III
Reverend and Mrs. Alberto Melis

Mr. and Mrs. Frank Rispoli
Stephen Rispoli
Megan and Clifton Rusek
Drs. Sharon and Charles Stern
Leah and Ted Teague
Charla and Barrett Thomas
May Woo Wang
Mr. and Mrs. Blake Willis
Mrs. Betty E. Wilson
Drs. Susan Johnsen and David 

Young

(Continued on page 34)

Special Membership Categories

Special Membership Categories

Grand Conductor’s Circle

Conductor’s Circle

Grand Benefactors

Sara Dolan and Brian Adamik / STIFEL
Suzanne and Michael Alexander
Georgia and Robin Baird
Kylene and Brad Beers
Sally and Johnny Bledsoe
Christine and Joe Calao / The Calao Group at 

Morgan Stanley
Ellen and Ray Deaver
Bill Dube
Valerie and David Fallas
Billy Garrett / Secret Chef
Jon Gimble
Rose and Roland Goertz
Marsha and Heyward Green

Susan Hill
Lisa and Larry Jaynes
Dr. and Mrs. W. Scott Livesay
Diane and Bob McEachern
Mr. and Mrs. William McGovern
Claire and Michael McNamara
Mr. and Mrs. Patrick Musgrave
The Honorable and Mrs. Lyndon Olson, Jr.
Beth and Mike Raymond
Alan and Kattya Scott / Washington Gallery
Helen Ann Shanley
Elizabeth and Patrick Stansbury
Casie and Clint Weaver / STIFEL 

Priscilla and David Henry
Ellie and Eddie Morrison
Dr. Phillip and Betsy Reeder

Jennifer Richie
Glenda Strum
Jocelyn and Morris Williams 

Liz and Lew Arend
Carolyn and Craig Bess
Jim Boteler
Mr. and Mrs. S. Boyce Brown
Drs. AliceAnne and Richard Brunn
Debra Burleson
Jo and Ray Cannon
Mr. and Mrs. Tom Chase
Cristina Cleveland
Carla Haynes-Clowe and Tom Clowe
Dr. and Mrs. Stephen Corwin
Diane and Kyle Deaver
Ann and Mike Harder
Mr. and Mrs. Stephen Heyde
Carey Hobbs
Dr. Truell and Carliss Hyde

Katie Kaga
Dr. and Mrs. Lewis Kannwischer
Dr. and Mrs. Donald K. Lewis
Mr. and Mrs. Derrel Luce
Mrs. Judith McCracken
Mr. and Mrs. H. Lewis McReynolds
Trish and Len Mertz
Dr. Donna Miller and K. Paul Holt
Drs. Ruth and Bill Pitts
Jim Pyle III
Doreen Ravenscroft
Dr. and Mrs. Rod Richie
Eve and Joe Riley
Drs. Dianne and Clay Sawyer
Patricia and Stephen Scott
Alice Starr

Benefactors

These generous patrons have made donations and purchased season tickets; this list includes commitments made 
through December 10, 2025. Purchases made after that date will be noted in future concert programs. If you prefer 
your name to be listed differently, please email info@wacosymphony.com by February 16, 2026.  

Seeking Support for WSO FellowsSeeking Support for WSO Fellows
You can join forces with us to keep the WSO strong by sponsoring a student in the WSO Fellows 
program who is paid to play in the orchestra. Sponsorship opportunities start at $300.

WSO Fellows are college or graduate students in music who audition for this performance 
opportunity with the Waco Symphony, where they are mentored by Waco Symphony musicians and 
Music Director Lawrence Loh. This program provides experiential learning and prepares 
students for professional music careers; it is unique in the orchestra world. 

If you are interested in becoming a sponsor, scan the QR code or contact WSA 
Executive Director Carolyn Bess at 254-754-1035. 

See page 27 for a list of WSO Musicians and Fellows.

Patrons
Jane and George Allen
Mr. and Mrs. Brian Aynesworth
Elizabeth and Bryon Barnhill
Alethea and Piers Bateman
Donna and Michael Berry
June Campbell
Christina and Carl Chakmakjian
Cara and George Chase
Judge and Mrs. Gary Coley

Jan and Phillip Crawford
Dr. and Mrs. Philip H. Croyle
Meg and John Cullar
Senior Justice and Mrs. Rex Davis
Tommye Lou and Don Davis
Susan and George Dethlefsen
Mr. and Mrs. William H. Dietz, Jr.
David Dow
Mark Fagan

Bryan Fonville
Tamara Gage
Debbie and Holt Getterman
Fran Good
Suzanne and Christian Hack
Kerrie and Glenn Hanna
Allison and Patrick Harkins 
Celeste and Scott Hecox
Jana Hixson
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Sustainers

Concerto Circle

Anonymous
Colonel and Mrs. C. C. Adams
Amy and David Akins
Allison and Joe Alford
Kathy Alford
Michaele and Greg Bathurst
Lydia and Kent Bratcher
Karen and Trent Brown
Amy and Anthony Bruster
Kendra and Ken Buchanan
Kandy and Chris Bullajian
Julie and Charles Burleson
Maria and Stafford Burnett, Jr.
Drs. Jenny and Leighton Carl
Dana and Joey Carona
Honorable Brad and Linda Cates
Kristin and Jared Clements
Melanie and Rich Chatmas
Marcie and Chad Coker
Lety and Edgar Coronado
Genny and Russell Davis
Holly and Jared Doughty
Gayla and Doug Dwyer
Lynda-Lee and Donald Dyer
Dr. and Mrs. Lance Ellis
Martha Fontenot
Mindy and David Foti
Jade and Casey George 
Donna and David Gulley

Martha Kate and Keith Gunn
Stephanie Hansen and Wade 

Rowatt
Samantha and Fred Haberle
Janyce and Richard Haskett
Dr. and Mrs. William Richard 

Haskett
Adriana and Todd Herring
Michelle Hinds
Lacy and Brandon Hodges
Bobbi Hopkins
Luci and Brian Hoppe
Christopher Howard
Lee Ann and Scott James
Shelley and Ryan Johnson
Dr. and Mrs. Jered Johnston
Brenda Jones
Abby and Kurt Kurtz
Laura and Kary Lalani
Stefanie and James Martin
Christy and Rob Martinez
Joanna and Stephen Mayberry
Gretchen and Sandy McCormack
Jessica and Brett McCrory
Lindsey and Greg McEachern
Chris and Andy McSwain
Julie and Charlie Melton
Megan and Mason Miller
Lisa Mitchell

Brooke and Tanner Moore
Linda Morris
Sarah and Mark Nelson
Duke and Steve Nelson
Amanda and Joe Nesbitt
Ann Nixon
Laura and Matt Pattillo
Leslie and John Pegram
Shelley and Matt Reeves
Lauren and Josh Satterfield
Esme and John Sawyer
Sarah and Nolan Schaffer
Jennifer and Michel Schornack
Suzanne and Jonathan Sibley
Deanna and Sam Starling
Libby and Martin Starr
Elizabeth and Gary Stripling
Laura and Tod Swann
Dr. Dianna Vitanza 
Deborah and John Warner
Pam and Brent Watts
Allison Weeks
Heather and Brian White
Mandy and Tom Williams
Meredith Williams and Chris 

Gatlin
James Wilson
Kendra and Brad Wilson
Christi and Jeff Young

Annie and Alec Burriss
Katie and Rhett Dawson
Rebecca and Chris Eubank 
Penny and Jon Gimble

Andrea and Hunter Kosar
Genesis and Ryan Luna
Andrew Marshall
Amanda and Jason Milam

Grayson Palmer
Ryan and Andy Pattillo
Ashleigh and John Prothro
Andrea Racoti

Special Membership Categories
Patrons (continued)

Cheryl and Ron Holy
Kim and Bryan Klimt
Lisa and Tom Lacy
Debbie and Bill Lechner
Nancy and Bob Livingston
Nancy Logan
Alison and Joaquin Lugo
Drs. Johnette and Stan McKown
Glenda Miller 
Alice and Greg Ogden

Kris and Charlie Olson
Dr. and Mrs. William A. Peper
Dr. Joye Petr
Drs. Ping-Ting Lan and James Pitts
Barbara and Jerry Powell
Edith and Mike Reitmeier
Ruth Ann Rooney
Anne and Nelson Rue
Martha Lou and Larry Scott
Carol and Bryan Sedberry

Beth and Sid Smith
Rachel and Alfred Solano
Mrs. Endyia Sterns
Veronicka Thompson and 

Derek Smith
Dr. and Mrs. William Turney
Mr. and Mrs. Dale Williams
Elizabeth Russell and Paul 

Yanowitch 


