Partners in Music

Gifts to the Waco Symphony Association make it possible for us to bring exceptional live music to
our community and enrich the cultural life of Central Texas. Because ticket sales cover only a portion
of the cost of presenting each concert, the generosity of our donors and sponsors is essential to
sustaining the music on stage and extending its impact beyond the concert hall.

We are deeply grateful to our Partners in Music, whose support plays an instrumental role in the
continued success and growth of the Waco Symphony.

We welcome the opportunity to find a way to give that is meaningful to you or your business while
helping ensure a vibrant future for live orchestral music in our community.

To learn more about opportunities to support the Waco Symphony, please contact Director of
Development Kristin Casner at development@wacosymphony.com.

Gifts made throughout the season will be recognized in future concert programs.

GRANT PARTNERS

Cooper Foundation
Creative Waco
Texas Commission on the Arts
National Endowment for the Arts

OPUS SEASON SPONSOR

$50,000+
Morgan Stanley

THE CALAO GROUP
AT MORGAN STANLEY

PRINTED PROGRAM SPONSOR

$30,000

STIFEL

Investment Services Since 1890

VIRTUOSO LEVEL
$20,000-$49,000
Georgia and Robin Baird The Livesay Family
Baylor University The Honorable and Mrs. Lyndon Olson, Jr.
Extraco Banks Property Tax Help / Beth and Pat Musgrave
The Beers Family Seedhouse Creative / Cathi Davis
Valerie and David Fallas Waco Symphony Council
Lisa and Larry Jaynes Waco Symphony Foundation
JRBT
(Continued on page 28)

WacoSymphony.com /| WSO 27
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MAESTRO’S CIRCLE LEVEL
$10,000-$19,999

Ellen and Ray Deaver
Bill Dube
H-E-B Helping Here
Internet Imagineering / Neil Luft
Jim Pyle 111
Waco Tribune-Herald

CRESCENDO LEVEL
$5,000-$9,999
Sally and Johnny Bledsoe Mayer LLP
DiamondBack’s Dr. and Mrs. Edwin Morrison
Virginia DuPuy Drs. Ruth and Bill Pitts
Ann and Mike Harder TFNB - Your Bank for Life

Virginia and Don Lewis

SONATA LEVEL
$2,500-$4,999
Central National Bank Lonestar Truck Group
Brazos Higher Education Modern Texas Living
Debra and John Burleson Family Sara and Rod Richie
Groundworks Secret Chef / Billy Garrett
Judy and David Guyer WACOAN
Junior League of Waco Washington Gallery / Alan Scott
OVERTURE LEVEL
$1,000-$2,499
Carlson Law Firm Dr. Elisabeth Joye Petr
Shelia Leggett Beth and Sidney Smith
Nancy and William McGovern, Jr. Drs. Sharon and Charles Stern
Milo WRS Athletic Club
HOTEL PARTNERS BUS PARTNER
Cambria and Even Hotels Waco Transit System
TRANSPORTATION PARTNER

Allen Samuels Dodge Chrysler Jeep Ram FIAT

SPECIAL HOUSING ACCOMMODATIONS
The Beers Family at Tyrolia
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Special Membership Categories

These generous patrons have made donations and purchased season tickets ($350 value); this list includes
commitments made through September 1, 2026. Purchases made after that date will be noted in future concert programs.
If you prefer your name to be listed differently, please email info@wacosymphony.com by Tuesday, September 29, 2026.

Sara Dolan and Brian Adamik / STIFEL

Suzanne and Michael Alexander
Georgia and Robin Baird
Brad Beers

Christine and Joe Calao / The Calao Group at

Morgan Stanley
Ellen and Ray Deaver
DreamMaker Bath & Kitchen
Bill Dube
Extraco Banks
Valerie and David Fallas
Billy Garrett / Secret Chef
Jon Gimble
Rose and Roland Goertz

Debra Burleson

Beverly and Harry Harelik
Priscilla and David Henry
Katie Kaga

Ellie and Eddie Morrison

Liz and Lew Arend

Carolyn and Craig Bess

Mr. and Mrs. S. Boyce Brown

Drs. AliceAnne and Richard Brunn
Jo and Ray Cannon

Mr. and Mrs. Tom Chase

Carla Haynes-Clowe and Tom Clowe
Diane and Kyle Deaver

Ann and Mike Harder

Mr. and Mrs. Stephen Heyde
Carey Hobbs

Dr. Truell and Carliss Hyde

Dr. and Mrs. Lewis Kannwischer
Dr. and Mrs. Donald K. Lewis

Janet and Ray Bagby

Neyra Bazaldua

Claudia Beal

Margie and Mike Beard
Bobbie and Randy D. Bills
Mrs. Martha Bunn

Dr. and Mrs. Michael Cooney
Dr. and Mrs. Stephen Corwin
Karina and John Lee Deaver
LaRaine and Carr DuPuy
Liza and Mark Firmin

Grand Conductor’s Circle

$1,650 per person

Susan Hill

Marsha and Heyward Green

Lisa and Larry Jaynes
Dr. and Mrs. W. Scott Livesay

Diane and Bob McEachern

Mr. and Mrs. William McGovern

Mr. and Mrs. Patrick Musgrave

The Honorable and Mrs. Lyndon Olson, Jr.
Beth and Mike Raymond

Drs. Dianne and Clay Sawyer

Helen Ann Shanley

Elizabeth and Patrick Stansbury

Casie and Clint Weaver / STIFEL

Conductor’s Circle
$1,450 per person
Jim Pyle 111

Doreen Ravenscroft
Dr. Phillip and Betsy Reeder

Jennifer Richie

Glenda Strum

Grand Benefactors
$1,150 per person

Mr. and Mrs. Derrel Luce

Mr. and Mrs. H. Lewis McReynolds
Trish and Len Mertz

Dr. Donna Miller and K. Paul Holt
Drs. Ruth and Bill Pitts

Dr. and Mrs. Rod Richie

Eve and Joe Riley

Alan and Kattya Scott / Washington Gallery
Patricia and Stephen Scott

Alice Starr

Drs. Sharon and Charles Stern
Laura and Tod Swann

Jocelyn and Morris Williams
Mrs. Betty E. Wilson

Benefactors
$875 per person

Hilary and Kevin Gardner
Debbie and Holt Getterman
Risher and Robert Gilbert
Felicia and Somers Goodman
Suzanne and Christian Hack
Shelly and Monte Hulse
Patricia A. Kaiser

Jennifer and Kevin Kelly

Dr. Sharon and Mr. Eugene Lavery
Reverend and Mrs. Alberto Melis
Mr. and Mrs. Frank Rispoli

Stephen Rispoli

Sarah Roberts

Ruth Ann Rooney

Beth and Sidney Smith

Charla and Barrett Thomas

May Woo Wang

Mr. and Mrs. Blake Willis

Elizabeth Russell and Paul
Yanowitch

(Continued on page 30)
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Special Membership Categories

Jane Allen

Mr. and Mrs. Brian Aynesworth
Elizabeth and Bryon Barnhill
Piers Bateman

June Campbell

Cara and George Chase

Cristina Cleveland

Melinda Coogan

Jan and Phillip Crawford

Dr. and Mrs. Philip H. Croyle
Meg and John Cullar

Senior Justice and Mrs. Rex Davis
Tommye Lou and Don Davis

Mr. and Mrs. William H. Dietz, Jr.
David Dow

Deb and Mark Fagan

Colonel and Mrs. C. C. Adams
Amy and David Akins
Kathryn and Joseph Alford
Kimberley Balderamma

Bates and Will Barley

Joan Barrett

Lori and Clive Berry

Donna and Michael Berry
Karem and Todd Bogan
Angela and Michael Bracelin
Lydia and Kent Bratcher
Karen and Trent Brown
Kandy and Chris Bullajian
Drs. Jenny and Leighton Carl
Callie and Michael Carruth-Harper
Honorable Brad and Linda Cates
Kristin and Jared Clements
Kristi Cooper

Lety and Edgar Coronado
Emily and Matt Crew

Genny and Russell Davis
Christopher DeCluitt

Gayla and Doug Dwyer
Lynda-Lee and Donald Dyer
Dr. and Mrs. Lance Ellis
Clayton Felton

Martha Fontenot

Yrene Gannon

Jade and Casey George

Kaley and Brad Gilliam

Katie and Rhett Dawson
Penny and Jon Gimble
Kelsie and Brandon Johnson
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Patrons
$675 per person

Laura Fair

Bryan Fonville

Fran Good

Barbara Grandy

Allison and Patrick Harkins
Celeste and Scott Hecox
Kim and Bryan Klimt

Lisa and Tom Lacy

Debbie and Bill Lechner
Nancy Logan

Alison and Joaquin Lugo
Drs. Johnette and Stan McKown
Glenda Miller

Duke and Steve Nelson
Alice and Greg Ogden

Kris and Charlie Olson

Sustainers
$495 per person

Allison and Johnathan Green
Kristin and Smith Getterman
Donna and David Gulley
Martha Kate and Keith Gunn
Kathleen and Charles Guy
Samantha and Fred Haberle
Kimberly and Bryant Hale
Mary and Brad Herridge
Adriana and Todd Herring
Michelle Hinds

Lacy and Brandon Hodges

Luci and Brian Hoppe

Ferrah and Travis Horton

Mr. and Mrs. Michael Indergard
Dr. and Mrs. Jered Johnston
Julia and Josh Jurgensen

Brie and Nicholas Keepers

Lacy and Raymond Kessler
Nikki and Christopher Kincaid
Elizabeth Kiraly and John Hamilton
Jennifer and Brad Kolb

Laura and Kary Lalani
McKenna and Shea Lalani
Christy and Kemp Lewis
Stephanie and James Martin
Joanna and Stephen Mayberry
Gretchen and Sandy McCormack
Jessica and Brett McCrory

Chris and Andy McSwain
Megan and Mason Miller

Concerto Circle
$450 per person
Andrew Marshall

Amanda and Jason Milam
Grayson Palmer

Dr. and Mrs. William A. Peper

Dr. Joye Petr

Drs. Ping-Ting Lan and James Pitts

Barbara and Jerry Powell

Edith and Mike Reitmeier

Anne and Nelson Rue

Martha Lou and Larry Scott

Carol Sedberry

Rachel and Alfred Solano

Mrs. Endyia Sterns

Veronicka Thompson and Derek
Smith

Dr. and Mrs. William Turney

Christopher Vela

Mr. and Mrs. Dale Williams

Linda Williams

Lisa Mitchell

Linda Morris

Jennifer and Trent Neumann
Nicole and David Oates
Patricia and Charles O’Daniel
Jenny Peel

Leslie and John Pegram
Shelley and Matt Reeves
Robin and Shon Sanders
Esme and John Sawyer
Amanda and Stuart Scarborough
Dulcie Schasteen

Holli and Cody Short

Dr. and Mrs. Shawn Skeen
Paula and Paul Smith

Rae and Drew Snyder
Elizabeth and Gary Stripling
Lenor and Prakash Thapa
Jennifer and Jesse Vaughn
Linda Vela

Pam and Brent Watts
Suzanne and David Weems
Emmalie and Matt Welstead
Heather and Brian White
Mandy and Tom Williams
James Wilson

Claire and Ryan Wukawitz
Kelly and Adam Ylitalo
Christi and Jeff Young

Ryan and Andy Pattillo
Ashleigh and John Prothro
Megan and Clifton Rusek



Guest Artist

Orion Weiss

O ne of the most sought-after soloists

and chamber music collaborators today,
Orion Weiss is a “brilliant pianist” (The New York
Times) with “powerful technique and exceptional
insight” (The Washington Post). He has dazzled
audiences worldwide with his “head-spinning
range of colors” (Chicago Tribune) and has
performed with all of the major orchestras of
North America and at all of the major venues
and music festivals.

In February 2025, Weiss released Arc 111,

the final album in his recital trilogy on First
Hand Records. Recent performances include
cycles of Beethoven’s complete violin sonatas
with violinist James Ehnes; a return to the
Chicago Symphony Orchestra, led by Michael
Tilson Thomas; his debut with the National
Symphony Orchestra, led by Ken-David Masur;
and performances in Tokyo, Seoul, Taipei,
Hong Kong, and Seattle. Additional highlights
include Weiss’s David Geffen Hall debut in New
York with the American Symphony Orchestra,
performances of the Goldberg Variations at the
Santa Fe Chamber Music Festival and Newport
Classical, performances in Italy, London, and
Norway, and a tour with the Chamber Music

Photo: Lisa-Marie Mazzucco

Society of Lincoln Center. His recording with
Augustin Hadelich won Opus Klassik’s Best
Chamber Music Recording of 2025.

Known for his affinity for chamber music,
Weiss performs at venues and festivals around
the United States with artists such as violinists
James Ehnes, Augustin Hadelich, and William
Hagen; pianists Michael Stephen Brown and Shai
Wosner; and many string quartets, including the
Ariel, Parker, and Pacifica Quartets.

A native of Ohio, Weiss attended the Cleveland
Institute of Music and made his Cleveland
Orchestra debut performing Liszt’s Piano
Concerto No. 1in 1999. That same year, with less
than 24 hours notice, Weiss stepped in to replace
André Watts for a performance of Shostakovich’s
Piano Concerto No. 2 with the Baltimore
Symphony Orchestra. Weiss’s awards include the
Classical Recording Foundation’s Young Artist of
the Year, Gilmore Young Artist Award, an Avery
Fisher Career Grant, and more. His teachers
include Paul Schenly, Jerome Lowenthal, and
Sergei Babayan. In 2004, he graduated from the
Juilliard School, where he studied with Emanuel
Ax. Learn more: www.orionweiss.com.
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Opening Notes Pre-Concert Talks

6:40 p.m.-7:10 p.m.

Before each Season Concert, learn about the lives of the composers
and explore their music at Opening Notes, a free pre-concert talk
led by Maestro Loh. Featured soloists often join him in conversation.
These are enlightening and educational offerings to enhance your
concert experience. Location is in Recital Hall 11 within Waco Hall.

Support provided by Ann and Mike Harder.

Phipps Memorial

Waco’s oldest family owned monument company,
four generations serving central Texas since 1903.

At Phipps Memorial we offer high quality stone and custom
art second to none at the best possible prices.
In your time of need we feel your loved ones deserve the very best.

12th & LaSalle 752-8307
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Waco Symphony Orchestra

FIRST VIOLIN

Sue Jacobson, Concertmaster
Martha G. Beard Chair

Doreida Aleksi Anastasiadi,
Assistant Concertmaster

Amanda Schubert

Kristin Mortenson

Nicole Paglialonga

Liz Valentina Mufioz Morales

Yida Hu

Ming-Wei Hsieh

Mark Miller

Javier Chaparro

Anna Bard

Nathan Banks

*Jimmy Shim

Kirill Raskolenko

SECOND VIOLIN

Corey Spratlan, Principal

Oriana Gonzalez, Assistant
Principal

Xiachu Song

Tonda Sykes

Sydney Ebersohl

*Elsah Luan

Angelene Ku

Katie Omundson

Katie Cox

Julia Tardy

Erin Weber

Daniel Golleher

Rachel McClarty

VIOLA

Megan Wright Miller, Acting
Principal

Michael Capone, Acting Assistant
Principal

Jann Cosart

Eniko Walter-Howard

Jennifer Martin

Benjamin Cantrell

lan Gravagne

Brian Bires

Colin Garner

*Karis Boothe

CELLO

Jason Mooney, Acting Principal

Holly Burton, Acting Assistant
Principal

Richard Engel

Dwight Anderson

Brooke Scholl

*Lydia Gravagne

Hawon Kim

*Javy Liu

BASS

Daniel Benoit, Acting Principal

Kirby Nunez, Acting Assistant
Principal

Trammell Kelly

Kyp Green

CJ Johnson

Monet Markle

FLUTE/PICCOLO

Charlotte Daniel, Principal
Richard and Helen Ann
Shanley Chair

*Allyson Kreider

Masha Popova

OBOE

Joshua Bullock, Principal
Doris A. DeLoach Chair

*Kevin Xiong

ENGLISH HORN

Caroline Becker

CLARINET

Nicholas Councilor, Acting
Principal
Richard and Helen Ann
Shanley Chair

*Bar Natan

Talia Threadgill

BASSOON
Ann Shoemaker, Principal
Jorge Cruz

CONTRABASSOON
Joseph Gastler

HORN

Brian Brown, Acting Principal
David and Judy Guyer Chair

Kim Hagelstein

Patrick Thomas

Janet Nye

TRUMPET

Wiff Rudd, Principal
Mark Schubert
*Aidan Finnerud

TROMBONE

Austin Richardson, Acting
Principal

*Grace Lipscomb

BASS TROMBONE

Zachariah Davis

TUBA

Kent Eshelman, Principal

TIMPANI
Layci Dagley, Principal

PERCUSSION

Arlo Shultis, Principal
Connor Ainsworth
Tim Maybrey

*C.J. Butera

*Reed Davidson

HARP

Karen Thomas, Principal

KEYBOARD

Daria Kiseleva, Principal

MUSIC DIRECTOR
AND CONDUCTOR

Lawrence Loh

EXECUTIVE DIRECTOR

Carolyn Bess

PERSONNEL MANAGER
Lisé Engel

LIBRARIAN AND ASSISTANT
CONDUCTOR
Rebekah Lambert

CONCERT OPERATIONS AND
STAGE MANAGER

Ava Janes

DEVELOPMENT DIRECTOR

Kristin Casner

MARKETING

Cathi Davis, Seedhouse Creative

OFFICE AND PROJECT
MANAGER

Lisa Alcorn

ARTISTIC ADMINISTRATOR

Ava Janes

MUSIC DIRECTOR EMERITUS
Stephen Heyde

* Waco Symphony Orchestra
Fellow (see pg. 57 for more
details about supporting WSO
Musicians)
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The Waco Symphony Association, Inc.
gratefully acknowledges

Opus Season Sponsor

Morgan Stanley

THE CALAO GROUP
AT MORGAN STANLEY

Virtuoso Sponsors
The Livesay Family

Maestro’s Circle Sponsors
Ellen and Ray Deaver

¢ WACO
\\ sympHONY
FOUNDATION

Crescendo Sponsors
Ellie and Eddie Morrison

Sonata Sponsors
Sara and Rod Richie

Opening Notes Sponsors
Ann and Mike Harder

Bus Sponsor
Groundworks

tttttttttttttttttttttttttttttttttttt

for their sponsorship of tonight’s concert.

Grant support provided by
NATIONAL

ENDOWMENT Texas
E AHTS Commission
8 on the Arts

arts.gov
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Sixty-Fourth Season
First Subscription Concert

Impressions of Romanticism
Thursday, September 24, 2026
Waco Hall, 7:30 p.m.

LAWRENCE LOH, MUSIC DIRECTOR / CONDUCTOR

The Star-Spangled Banner ..............c.c.coiieiiiiiieaann. John Stafford Smith, composer
(1750-1836)

Francis Scott Key, lyrics

(1779-1843)

Glenn Beals, vocals

Prélude a “Laprés-midi d’'un faune” (AfternoonofaFaun) ..................... Claude Debussy
(1862-1918)
Piano Concerto, Op. 16, ATNINOT ... ..vtuniit ettt Edvard Grieg

(1843-1907)
I. Allegro molto moderato
11. Adagio
111. Allegro moderato molto e marcato

Orion Weiss, piano

INTERMISSION

Symphony No.3,0p. 44, AMIiNOr ........coouiiiiiiiiiiinnnn.. Sergei Rachmaninoff
(1873-1943)
. Lento; Allegro moderato
11. Adagio ma non troppo
111. Lento assai - Allegro

Special thanks to the staff of Waco Hall for their production assistance.

Hotel partners are Cambria and Even Hotels. Bus partner is Waco Transit System. Special housing
accommodations provided by the Beers Family at Tyrolia.

The Waco Symphony is a member of the League of American Orchestras.
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Program Notes By Peter J Rabinowitz

For much of the nineteenth century, the
standard repertoire of symphonic music was
dominated by works of German and Austrian
composers. But as the century wore on, more
and more composers started to challenge
that hegemony, often contributing to the
development of alternative national styles.
Tonight’s concert features three Romantic
works by composers whose voices are very
different from each other’s, but who, in one
way or another, stepped outside the tradition
that led from Beethoven through Schumann
and Brahms on to Bruckner.

Of the three offerings, the Prelude to
the Afternoon of a Faun (1894) by Claude
Debussy (1862-1918) is the one that most
clearly turns away from that lineage,
vigorously erasing any trace of Beethoven’s
extroversion, Brahms’s rigor, or Bruckner’s
massiveness. The Faun was inspired by
Stéphane Mallarmé’s symbolist poem
representing a young faun’s sensuous
musings (are they memories or dreams?) on
erotic encounters with nymphs. Mallarmé’s
poem was a revolutionary text—and
Debussy, composing what he called a
“backdrop” to it (rather than a synthesis of
it), contributed revolutionary music.

But it’s revolutionary in an unusual
sense. When we think of revolutionary
music, we often tend to think of difficult
and overwhelming works like Wagner’s
Ring or Stravinsky’s violent Rite of Spring.
Debussy took a different path, undermining
musical tradition by coaxing us rather than
crushing us. A gentle representation of
fleeting memories and dreamscapes unlike
anything else in music up to that point, the
Faun is lightly scored, luminously colored,
rhythmically indefinite, and harmonically
ambiguous. It’s formally flexible, too, often
moving in unexpected ways, never jostling
us but rarely taking us precisely where we

2026-2027 Season

expect. It nonetheless keeps us transfixed.

Debussy had a complex attitude toward
tonight’s second composer, Edvard Grieg
(1843-1907). He grudgingly admired Grieg’s
artistry, and was even influenced by it in
such works as his String Quartet (in some
ways modeled on Grieg’s). But partly for
political reasons—he was furious at what he
considered an anti-French letter Grieg had
written at the height of the Dreyfus Affair—
he turned against him, penning some nasty
reviews in 1903, including a famous quip
that Grieg’s music can have “the bizarre and
charming taste of a pink bonbon filled with
snow”—in other words, presumably, that it
can be sweet and cold, but insubstantial.

You're unlikely to think in those terms
as you listen tonight: Grieg’s 1868 Piano
Concerto is certainly neither a bonbon
(much less a pink one) nor chilly nor empty.
But hearing these two works back-to-back
highlights the differences in the composers’
voices and makes it easy to see why Debussy
disdained this work in particular. Certainly,
it’s quite a jolt to move from Debussy’s hints
and suggestions to Grieg’s forthrightness.
Debussy’s faun’s adventures are enshrouded
in erotic mist—Grieg’s thoughts, while
definitely romantic, are both purer and more
immediate. The Concerto was composed
during a summer of happiness with his wife
Nina and their new-born child; and like its
model, the Concerto that Robert Schumann
had written under the spell of his marriage
to Clara Wieck, it’s a public love-letter. Yet
while Grieg clearly reflects the influence of
Schumann, he just as clearly veers away: the
echoes of Norwegian folk music, especially
in the finale, set the Concerto vividly outside
the German tradition.

That forthright grandeur is part of what
makes it so immediately attractive— Grieg
is often considered a purveyor of small-
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scale works, but there’s nothing small or
reticent here. The Concerto is melodically
memorable (especially in the passionate
middle movement), rhythmically vibrant
(with, as I've said, a strong Norwegian folk
influence), and virtuosic (the tremendous
cadenza in the first movement is one of the
most thrilling of the nineteenth century).

So it’s easy to understand its enduring
popularity. High point? For many listeners,
the peak of the work comes with the flute
solo that interrupts the finale. Arriving in
the middle of a rugged dance, it has a touch of
the distant remembrance we hear in the flute
music that opens the Debussy—but it touches
us in a much more direct way, and when the
full orchestra, crowned by the brass section,
shouts out the theme at the end of the piece, it

has a self-confidence that may overwhelm you.

Debussy’s attitude toward Grieg was
ambiguous—Sergei Rachmaninoff
(1873-1943), whose Symphony No. 3
(1935-36) closes the concert, had a much
more straightforward admiration. With
violinist Fritz Kreisler, he made a recording
of the Grieg Third Violin Sonata (which,
coincidentally, Debussy also performed as
accompanist), a recording that has held its
place in the catalog for nearly a century.
More important for understanding the
relationships among tonight’s works: while
Debussy dismissed the piano writing in
the Grieg Concerto as “very traditional,”
Rachmaninoff—the greatest pianist of his
time—believed that Grieg “had the gift of
writing beautifully” for the instrument, and
it’s said that he considered it the greatest
concerto ever written. It had a clear influence
on Rachmaninoff’s own First Concerto, and
he conducted it on the famous 1908 concert
where he premiered his Second Symphony.

That turned out to be an auspicious event,
for the Second Symphony went on to become

Rachmaninoff’s most popular orchestral
work—and its lyricism and lushness

have come to epitomize, for many, the
“Rachmaninoff style.” But by the 1930s, that
style had changed—and while his later works
disappointed concert-goers when they were
new, they have become ever more appreciated
as time has passed. Last season’s opening
concert concluded with the Symphonic
Dances, his last major work; building on that,
tonight’s concert—also the season opener—
concludes with the Third Symphony, written
a few years earlier but showing many of the
same characteristics.

What are those characteristics? As
conductor Larry Loh puts it, “There’s a sense
of adventure in these late works, a sense
of nonconformity. In his middle period, he
had written in a way that he felt that people
wanted him to write, in order to have his
music accepted. But later on, he didn’t care
as much about that.” How does that new
spirit emerge? Most clearly, you see it in a
sharper focus. The melodies are somewhat
leaner, less lush—not, as Larry puts it, “the
sort of themes that would translate easily to
a pop song”; the rhythms are tighter, often
more nervous; the harmonies are more
astringent; the colors are more tart and
more imaginative (percussion is far more
important and more clearly integrated). At
the same time, the music is more complex,
in both form and texture: the dazzling fugue
that shows up in the third movement is quite
unlike anything in his earlier works.

Does that mean his later music is
unapproachable? Certainly not. All the things
we love about Rachmaninoff are still there,
although in slightly less extravagant fashion.
Structurally, like his other symphonies (and
like the Fourth and Fifth Symphonies by his
beloved Tchaikovsky), the Third is introduced
by a motto theme that recurs throughout,

WacoSymphany.com /| WSO
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binding the work together. As in many of his says Larry, and we can see this especially
other works, too, the melodies often bear the clearly in the Third, which “has one of the
influence of Orthodox Russian chant—and, most exciting endings that he’s ever written.”
more generally, are often infused with a “The more 1 conduct it, the more 1 love
heartbreaking Russian melancholy growing it,” says Larry. As you listen tonight, you’ll
out of his nostalgia for the homeland he’d understand why.

left after the Revolution. Then, toward the

end, there’s its incorporation of the Catholic Peter ]. Rabinowitz
plainchant Dies Irae (“Day of Wrath”), which Have any comments or questions? Please

haunted Rachmaninoff throughout his write to me at notes@wacosymphony.com

compositional career. His superb sense of
architecture is present, too, evidenced by its
overpowering sense of arrival in the final
bars. “He knows how to build to an ending,”

The Nutcracker g 5

Saturday, December 12 / 7:00 p.m. ‘ FRONTIER
Sunday, December 13/ 2:00 p.m.

We Need Your Support!

Help us bring this beloved
production to Waco
Sponsorship Opportunities Available
Ranging from $1,500+
+ Presenting Sponsor: Saturday, December 12

+ Nutcracker Market Sponsor

+ Maestro Sponsors

+ Land of Sweets Photo Sponsor

+ Orchestraand Corps de Ballet Sponsors
¢ Clara Community Sponsors

Contact Kristin Casner at
development@wacosymphony.com

THE ONLY NUTCRACKER PRODUCTIONIN
CENTRAL TEXAS WITH A LIVE ORCHESTRA.

Beau Bensonreturns to conduct!
Purchase tickets at WacoSymphony.com
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